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Exhibition Juror 
 
Ann Johnston 
Lake Oswego, Oregon USA 
 

 
 
First, Ann learned to sew, then she learned to dye fabric. In between, she earned a BA 
in Literature from Stanford University, and an MA Geography at the University of 
Oregon. She taught for the Peace Corps in Lima, Peru, raised two sons in Oregon with 
her husband Jim, and started quilting. Annôs years of experimentation with dye and 
fabric have led to piles of quilts, worldwide travel, and numerous exhibitions and 
publications. Her collectors respect her viewpoint and her students admire her 
generosity and skill in teaching what she knows. 
 
Wave 15 (red) 
I have spent a lot of time staring at ocean waves 
and wondering how to make that sensation into a 
quilt design, imagining the complex forces that 
create a wave, imagining what it feels like to be in 
a wave. As you can see, this is # 15 in the series. 
This one came out RED because red is the color 
ofðamong other thingsðheat and anger. It wonôt 
be long before the many of the changes occurring 
in our ocean will be irreversible.  

 
annjohnston.net 
annjohnstonquilts@gmail.com 
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Clare Attwell 
Victoria, British Columbia, Canada 
 

 
 
Clare is a textile and multi-media artist. When she is not working on her own art, she 
works as a community artist, using the arts in imaginative ways to help community 
groups explore complex issues such as cultural and spiritual identity, including 
community visioning. Clare grew up in South Africa and moved to Canada as a young 
adult. She remains deeply influenced by her early years growing up in South Africa 
under Apartheid. She creates art ranging from large scale textile wall hangings to 
transparent, multi-tiered art installations, to everything in-between. The themes she 
tackles typically evolve out of her work with community. She is especially interested in 
exploring what makes complex systems functional, and in particular, how they relate to 
organizations and social systems. 
 
Surging Tides of Consequences 
When Milton Friedman used Leonard Read's essay, "I, Pencil" to illustrate the wonders 
of 'the invisible hand of the market' in a lecture on free market economics, it captured 
the imagination of the Western world.  The yellow pencil 
became a symbol of this 'miracle'. One thing Friedman's 
economics didn't capture was everything that didn't fit neatly 
onto a spreadsheet ï thus, if it wasn't captured on the 
spreadsheet, it wasn't given value in the new economics.  
The consequences of this approach are now everywhere, 
from climate chaos to mass human migration and species 
extinctions.  There is a growing sense that life on earth is on 
an ominous precipice, driven headlong into the violent storm 
by an economic system incapable of valuing what really 
matters. 
 
clareattwellartist.wordpress.com 
clareattwell001@gmail.com 
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Karen Balos 
Oakland, California USA 
 

 
 

 ñMy inspiration comes from between the lines, during 
the blink of an eye, and in the interstices of insomnia.ò 

 

Karen Balos has been a visual artist as well as a psychotherapist for over 45 years. She 
has been part of the quilt community for the past ten years. Her quilts, fiber art, 
sculpture, paintings, paper-cuts and stained glass installations have been shown in 
galleries, museums and private collections in the San Francisco Bay Area, New York 
City, Japan, Hungary, Slovakia, Germany, Mexico, England, Australia and elsewhere. 
She earned her Ph.D. in Visual and Social Studies from the California Institute of 
Integral Studies in San Francisco. She has taken numerous studio classes and 
workshops to learn how to actually make art.  She lives and works in the Jingletown 
section of Oakland, CA. 
 
Port of Oakland 
The Port of Oakland links the West Coast to the Pacific Ocean.  As an economic entity, 
it has both the problems (pollution, dredging spoils) and benefits (carbon-saving 'green' 
routes, i.e. train to ship; ferry commuting 
service), of that connection.  It is our portal to the 
world, and our responsibility to the ecology of the 
sea. 
 
karenbalos.com 
kmbalos@yahoo.com 
 

 
 
 
 
  

mailto:kmbalos@yahoo.com
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Nancy Bardach 
Berkeley, California USA 
 

 
 
Nancy Bardach is a full-time fabric artist and retired architect. Her training and 
experiences inform her art. She explores color, light and movement in pieced 
compositions, striking new images from cut bits of fabric. Free-hand curves cutting adds 
to the flow of her work. Color adds mood and emotional tone, lighting contrasts, a sense 
of movement, depth and beauty. Nancyôs most exciting designs are those done quickly, 
intuitively, chasing a fleeting image --- trying to realize its sensibility and beauty in the 
final pieced and textured quilt. She plans to continue practicing abstract and 
improvisational styles in future work. Meanings proliferate as the viewer studies her 
compositions. As an aspiring artist, Nancy wants recognition for fabric art; art quilts are 
underestimated in the general art world. It will be a delight for Nancy to build up a body 
of related compositions and collaborating with fellow artists. 
 
Rising Tides         
Rising seas caused by climate change are threatening to all. Whether urban seawalls 
collapse or beaches for sea lions and elephant seals erode, human beings suffer and 
lose. We seem to be surfing uphill in our current battle to avert this tragic future. This 
piece is one of my activity-packed series called Racing. 
 
nancybardach.com 
nancybardach@gmail.com 
 
 
 

  



 7 

Diana Bartelings 
Rock Creek, British Columbia, Canada 
 

 
 
Born in White Horse, Yukon, and raised in Vancouver, BC, Diana Bartelings now 
resides in Rock Creek, BC. She is a textile artist who has attended many workshops 
over the past 15 years with internationally recognized teachers learning design, 
techniques in quilting and surface design. For Diana to create is a spiritual act, making 
her work intensely personal. She responds to the beauty she sees in nature and in 
manmade structures; in spiritual concepts; and in family, friends and animals (both 
domestic and wild). Current and historical issues also move Diana to respond. She also 
works part time as a log scaler at a mill and a bookkeeper for her husbandôs business 
and at a golf course. Her work has sold in various galleries and retail venues from 
Vancouver through Grand Forks, BC. You can find her work on her website and her 
gallery page with the Fibre Art Network. 
 
Help Me! 
A turtle tangled in a seining net spies a diver and swims for help. Thankfully the divers 
are all too happy to help these poor creatures whose ocean has become polluted by our 
carelessness. 
 
dianabartelings.com 
bartelings@nethop.net 
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Alice Beasley 
Oakland, California, USA 
 

 
 
Alice Beasley has been making portraits of people and objects since 1988. Fabric is her 
chosen medium of expression, finding color, line and texture in the print of commercial 
fabric and thread or in fabrics that she prints herself. Aliceôs goal is to celebrate the 
human condition in work that both intrigues and inspires the viewer.  
Her work has been exhibited extensively throughout the United States including the 
Textile Museum in Washington, D.C., the American Folk Art Museum in New York and 
the Smithsonian Anacostia Museum as well as abroad in Madrid, France, Japan, 
Namibia and Croatia. A number of public entities have purchased or commissioned 
Aliceôs work, including: The United States Embassy, the County of Alameda, Kaiser 
Permanente Hospital, Highland Hospital and the Sunnyvale Medical Facility.  
 
In My Wake  
We all know our oceans are "drowning" in our packaging. But this exhibition has forced 
me to recognize that ocean pollution isn't just "somebody else's problem", it's my 
problem too. Each item shown is a fabric replica of 
packaging culprits that I found in my own house -- the 
plastic, cardboard, glass, aluminum and paper containers 
that will eventually have to be disposed of somewhere. (A 
recycling center? A landfill? An ocean?) This piece shows a 
worst-case scenario: my household disposables adrift in an 
ocean in the wake of a container ship bringing still more 
rubbish to me. 
 
alicebeasley.com  
abeasley@sbcglobal.net 
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Beth Blankenship 
Anchorage, Alaska, USA 
 

 
 
Beth Blankenship grew up in the lovely town of Steilacoom, WA but when she arrived in 
Anchorage on February 28, 1981, she fell in love. From that day to this, the immense 
beauty and bounty of Alaska has filled Beth with wonder. A graduate of Burnley in 
Seattle, WA, Beth also holds a B.F.A. from the University of Alaska, Anchorage. Moving 
to Alaska to work as an art director, Beth is now a full-time studio artist. She is currently 
creating artworks for solo exhibitions at Bunnell Street Arts Center in Homer, Alaska; 
Visions Art Museum in San Diego, CA; and the Pacific Northwest Quilt and Fiber Arts 
Museum in La Conner, WA. Publications in which Bethôs work has been included are Art 
Quilt Quarterly, The Best in Contemporary Beadwork, and Showcase: 500 Art 
Necklaces. Bethôs work is in private collections inside and outside Alaska.  
 
Nowhere to Run To, Nowhere to Hide 
The Pacific Ocean is warming. This reality spells trouble for many sea creatures, 
especially those living in frigid northern waters. Cod, pollock and northern shrimpð
seafoods we enjoy eatingðrely on very cold water to feed and to breed. The range 
where they thrive is shifting further and further northward. Soon they will run out of 
"north"ð Arctic Cod already have. 
 
bethblankenshipartist.com 
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Bonnie Bucknam 
Vancouver, Washington, USA 
 

 
 
Bonnie Bucknam has been sewing and making art since childhood. She grew up in 
Southern California but moved to Alaska in 1975. She remained in Alaska for 31 years, 
pursuing her career as a legal assistant at the Alaska Attorney Generalôs Office in 
Anchorage.  In 2006, Bonnie retired from legal work and relocated to Vancouver, WA, 
where, as a fiber artist and painter, she now creates art full-time. Bonnieôs work Crater 
won Best of Show at Quilt National 2011. Internationally, Bonnieôs work has appeared in 
the Haus der Wirtschaft museum in Stuttgart, Germany, the Museum of Modern Art in 
Verona, Italy, and venues in Germany, England, Ireland, France, Japan, Brazil, and the 
Netherlands. Bonnieôs work Tangle is in the permanent collection of the Tuch + Technik 
Textilmuseum, Neumunster, Germany.  She has work in the Patchwork Design 
Contemporaneo Collection in Rio de Janeiro, Brazil, and the State of Alaskaôs Art Bank. 
 
Estuary - Anaheim Back Bay 
I grew up in Southern California where oil production sometimes blended into the 
environment. The estuary was a place where shorebirds flourished among the oil 
derricks. 
 
handwerktextiles.com 
bonniebucknam@gmail.com 
 

  

http://www.handwerktextiles.com/
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Sharon Carvalho 
Sisters, Oregon, USA 
 

 
 
Sharon Carvalho moved to Sisters, OR when she retired in 2007 after a career as a 
writer and editor with the Federal Government in California and Virginia. Since 
retirement, she has been reinvigorated with a renewed passion for fabric and designð
creating fiber art on both a design wall and a computer. Her work often consists of 
melding photographs and creating her own style of photographic mixed media. Sharon 
enjoys repurposing and reimagining much of her digital work and is constantly trying to 
create new and interesting ways of combining images. Using Photoshop Elements 
photo editing software, the process involves selecting images and blending them with 
other art. Sharon often prints the results on a variety of fabrics or rice paper, and she 
likes using scraps in her work. Sharonôs work has been accepted in local exhibits, 
several Oregon regional SAQA shows, as well as international shows including 
Quilts=Art=Quilts, Visions, and International Quilt Festival, Houston.  
 
Colors of Melting Glaciers  
Second in a series, this work provides a visual narrative to accelerating environmental 
damage. Ten percent of all land area, glaciers are melting at a rate that makes them 
critical signs for climate change, including by 50 
percent in the Cascades since 1900. Sea level rise 
could reach 230 feet. The chilled waters from 
glacial melt will do nothing to mitigate warming 
ocean water, bringing not only more frequent and 
severe hurricanes but also decimation of marine 
life, including coral reefs ð limiting major food 
supplies for the world. 
 
slcarvalho63@gmail.com 
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Barbara Confer 
Petaluma, California, USA 

 
 
Born to a military family, Barbara Confer spent her childhood moving every two or three 
years. She married her Navy pilot, Don, and continued moving, living now in beautiful 
northern California. Barbara learned sewing and painting from her mother, a landscape 
artist. When she retired from teaching, she combined a love of sewing and painting to 
create art quilts. Barbara is noted for her powerful quilted landscapes of towering 
redwood trees, gnarled oaks and the beautiful rolling hills of northern California. She 
has a B.A. in Interior Design from San Jose State University and an M.A. in Early 
Childhood Education from Sonoma State University. Barbara has had work in several 
SAQA art exhibits and won awards in several art exhibits, and enjoys 
lecturing and teaching art quilting. 
 
Requiem 
On the North Coast many old oak trees have become victims of a disease known as 
Sudden Oak Death, a sickness brought in to the state on plants from South America. 
Hundreds of old oaks have perished from this 
disease. The tree pictured here lived in the large 
regional park behind my house. Even when no 
longer alive, it is still beautiful. 
 
barnbarn181@yahoo.com 
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Judith Content 
Palo Alto, California, USA 
 

 
 
Judith Content maintains a studio in her home in Palo Alto, CA. She earned a B.A. in Arts 
with an Emphasis in Textiles, from San Francisco State University in 1979. Although 
Judith focuses primarily on arashi-shibori dyeing, she also explores other mediums and 
techniques as her creative interests evolve. Judithôs work in is numerous museum, public, 
and private collections; and her most recent solo exhibition, Evanescence, took place in 
the spring of 2019 at the San Jose Museum of Quilts and Textiles. She served as SAQAôs 
third President and chaired the inaugural Exhibition Committee. Judith is represented by 
Tansey Contemporary Gallery in Denver, CO, and she will be featured in the upcoming 
QUILTS episode of the PBS show Craft in America. 
 
Sea Change 
A sea change isn't a modest change, but something that no longer resembles what it 
once was. If rising temperatures continue and increasingly massive Pacific storms 
result, coastal ecosystems could experience a perilous 
metamorphosis. As I worked on this quilt, images of storm surges 
and flooding swept through my mind and onto the cloth I was dyeing 
and quilting. "Sea Change" was inspired by an ocean on the brink of 
radical change. 
 
judithcontent.com 
judithcontent@earthlink.net 
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Phyllis Cullen 
Ninole, Hawaiᾶi, USA 
 

 
 
A multi-media artist residing on the big island of Hawaiᾶi, Phyllis Cullen works in fabric, 
yarn, roving, threads, paint, canvas, paper, photography, beads and clay, integrating all 
of these media into her artwork. She has had a few classes (painting, drawing, quilting) 
over the years, but has learned the most from books and experimentation. Her former 
career as a physician, volunteering in 43 developing countries, has informed her art, as 
do the lush surroundings and dramatic natural events of her current home in Hawaiᾶi. 
Phyllis currently teaches fabric art all over the world, from Hawaiᾶi to Israel, and 
Australia to South America. Her artwork has been included in most major shows, 
including a number of SAQA global exhibitions, and she is represented by five galleries.  
 
The Burning Sea 
A photo I took from a boat 10 feet from the lava rushing into the sea was my inspiration 
to depict the tumultuous events defining our island.  The water around us was steaming, 
and lava bombs were flying. 
 
phylliscullenartstudio.com 
pcul429@gmail.com 

  

mailto:pcul429@gmail.com
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Caryl Bryer Fallert-Gentry 
Port Townsend, Washington, USA 
 

 
 

In 1976, after formal training in design, drawing, and studio painting, Caryl Bryer Fallert-
Gentry discovered that fabric, used as a fine-art medium, best expressed her personal 
vision. Caryl is internationally recognized for her award-winning fine art quilts, which 
have been exhibited extensively throughout North America, Europe, Japan, Brazil, and 
the Pacific Rim. Her work can be found in public, museum, corporate, and private 
collections throughout the United States and in seven other countries. Her work has 
appeared in hundreds of national and international publications, including the covers of 
the 1987 and 1991 Quilt National catalogs. 
For 30 years, Caryl lectured and conducted workshops throughout the United State, and 
in eleven foreign countries on five continents. Now retired from teaching, Caryl 
continues making quilts in her studio/home overlooking Puget Sound in Port Townsend, 
WA. She continues to share her knowledge through free articles, patterns, and 
instructions on her website. 
 
Splash 
In June of 2018 we took a photographic expedition to the north end of Vancouver Island 
in British Columbia. In the Broughton Islands we encountered a pod of Pacific white-
sided dolphins. They followed in the wake of the 
boat, jumping through the wake and splashing 
back into the water, looking like they were having 
lots of fun. My husband Ron was shooting ten 
frames per second with a fast shutter speed and 
caught several pictures of the frolicking dolphins.  
 
bryerpatch.com 
caryl@bryerpatch.com 

 
  

mailto:caryl@bryerpatch.com
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Judith Quinn Garnett 
Portland, Oregon, USA 
 

 
 
Judith Quinn Garnett is a painter based in Portland, OR. One of FiberArts 
magazineôs ñEmerging Artists of 2019,ò her work regularly shows nationally at venues 
like Quilt National 2017, the recent Visions Art Museum 2018: Connections and the 
upcoming exhibition 2019: Rhapsody at the Visions Art Museum in San Diego, CA. 
While she has pursued art all her life, Judith worked as a graphic designer before 
turning to be a fulltime artist. In addition to painting, she explores materials and 
construction in innovative ways through drawing, print making, book arts, and 
stitch. Judith observes that her work ñbegins from connections to those close to me and 
the sentiments of my environment. I create expressive pieces which reflect a love affair 
with gestural marks, stitch as line and artistic embellishment.ò She calls her most recent 
exploration ñheat painting with plastics.ò 

 
2050 
2018 began with the daunting reality that China would no longer accept plastic recycling 
from the US due to the comingled abundance of contaminated waste. Impelled to 
observe my own use of plastics, I began collecting 
discarded bags. The pile of seemingly thoughtless 
waste multiplied as I realized that even our Portland 
newspapers arrive in plastic bags. As my concern 
grew, I began fusing the bags as the surface of this 
piece. Research states that by 2050 the plastics that 
have migrated into the North Pacific will be greater 
than the population of fish. I hope we can shift the tides 
of consumption before we drown in the plastic ocean 
we created.  
 
blackdogdesignPDX.com 
judith@atomicdirect.com 
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Alisa Golden 

Berkeley, California, USA 
 

 
 
Alisa Golden works with words and fibers, writing and creating book art and art quilts in 
Albany, CA. She holds a B.F.A. in Printmaking from California College of the Arts and 
an M.F.A. in Creative Writing from San Francisco State University. For many years she 
taught letterpress printing, bookmaking, and writing as an adjunct professor around the 
San Francisco Bay Area. Her bookwork is in the special collections of universities and 
libraries across the country, and her quilts have been shown in California as well as in 
the SAQA global exhibit, Guns: Loaded Conversations. Golden is the author of Making 
Handmade Books (Lark Crafts, 2011). 
 
Undersea Colonies 
Vivid colors in a newspaper article opened a world previously unknown to me. Deep in 
the Pacific Ocean, where plates collide below the cold, earth's kitchen builds lava 
chimneys, black smokers, and a hot hearth at the Juan 
de Fuca ridge. Here, tube worms, palm worms, and 
deep-sea creatures co-exist as they did long before us 
and will, if we let them, live long after. Already 
elsewhere, people have disregarded similar life and 
packed probing tools, intent on dredging for minerals, 
claiming magnesium, cobalt, and gold for their own. 
While humans are just dots on a timeline, we still have 
the choice to impact or respect our collective home.  
 
neverbook.com 
art@neverbook.com 
 
 

  


